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Invisible Odysseys
Exploring the Migrant Experience through an integrated arts approach.


This is a three credit graduate course sponsored by the Treleven Institute, the Vermont Folk Life Center, the Addison County Farm Worker Coalition and Addison Central Supervisory Union.  It begins with a two-day residency in Vermont on August 17&18 and continues for another 10 weeks as an on-line course.  Participants may opt to take the course for only one credit (or as auditors), by attending the 15 hour residency and completing the initial required reading and written work.  

Faculty: The faculty collaborative for the residency includes Artist B Amore, Dr. Cheryl Mitchell, Dr. Gregory Sharrow, and Dr. Susannah McCandless, They will be joined by many expert presenters, including farm-worker artists.  Dr. Mitchell and Dr. Sharrow will be the primary faculty for the on-line portion of the course.
PURPOSE:


This course will allow participants to become familiar with the lives of Mexican Farm Workers in Vermont.  It will communicate the often-submerged experiences of immigration and ethnicity through material culture, connecting the common threads of past and present journeys.


These farm workers have made dangerous, arduous, costly, cross-border journeys to reach Vermont where their labor underpins the dairy industry and its iconic agricultural landscape.  Since most of these workers have no formal immigration status, they live in isolation and fear.  They are dependent on others to supply their needs as they are unable to participate fully in life outside the farm.  One striking fact is the contrast between the enormous distances that the workers have traveled in order to find work on the dairy farms in Vermont and the restricted lives that they lead when they finally arrive.  


On the surface, their lives may seem very different from those of the majority of school students here. Yet the issues of belonging (or not), safety and fear, transition, family, economics, class, and freedom or curtailment, resonate for many people in Vermont.


Participants will view and discuss artwork created by farm worker/artists, will have an opportunity to learn about the emotional and physical experiences of crossing the border and then living in virtual prisons, and will learn approaches to eliciting a more empathetic understanding by their students of these experiences.


In addition to heightening awareness about the lives of our hidden neighbors, the course will provide templates for integrating the arts and ethnographic research into the curriculum. 

COURSE GOALS:

Invisible Odysseys is designed to meet the following goals:

 1. Acquiring a working knowledge of the lives of undocumented workers in Vermont.

 2. Exploring a variety of approaches-visual arts, narrative, ethnographic research, theatre, documentaries, and personal and small group reflection- to engage students in explorations of the issues raised by the migrant experience.

 3. Creating a draft lesson plan for 2011-2012 that incorporates one or more of these approaches.
 4. Preparing students to take full advantage of the Invisible Odysseys Exhibition (and related programming) that will be mounted at the Vermont Folk Life Center in the Spring of 2012.
REQUIRED READINGS/RESOURCES FOR THE RESIDENCY:

Amore, B. ed.Odiseas Invisibles: Arte de trabajadores mexicanos en Vermont. (bi-lingual edition) Kokoro Press, Benson, Vermont, 2010.

McCandless, Susannah. Invisible laborers in iconic landscapes: Mexican migrant farmworkers in contemporary Vermont dairy agriculture. 2011

Mitchell, Cheryl. History and Structure of the Addison County Farmworker Coalition. 2010.

Sharrow, Gregory.  Essays on community ethnography, historical ethnography,

And the nature of community from Community Works Journal. 2004, 2005, 2006.

Video Trailers mounted on the Addison County Farm Worker Coalition Web-site.

ADDITIONAL REQUIRED READINGS/RESOURCES FOR ON-LINE CLASSES 

Alvarez, Julia. Return to Sender, Knopf Books for Children, 2009 or Devolver al Remitente 2010.
Germano, Roy. The Other Side of Immigration DVD, 2009

Kenna, Caleb and Chris Urban The Golden Cage   Photographic and narrative interview project, 2009.

O’Neill, Brendan and Gustavo Terran  Silenced Voices  DVD 2010

Sobel, David. Mapmaking with Children: Sense of Place Education for the Elementary Years. Heinemann, 1998.

Readings posted by the Instructors.

Each student will compile a bibliography of additional resources (in consultation with their mentor) depending on the project they plan to implement.

COURSE PROJECTS AND OBJECTIVES:

1. Participants will be expected to practice the techniques outlined in the course (construction of a three dimensional memory, interviewing, and mapping) and create at least one finished product from this experience.

2. Participants in the residency will complete a five page paper detailing what they have learned and how they plan to use this information in their work setting. 
3. Participants will design and implement either a semester long lesson plan utilizing one of the approaches introduced in the opening sessions OR a plan for using the Invisible Odyssey Exhibition and related programming as an enhancement for their student’s learning.
4. Participants will post weekly to the on-line discussion threads about their learning, questions, and next steps regarding integration of the arts into their curriculum. Each student will be responsible for initiating at least one “provocative question.”
5. Participants will submit a final portfolio of their work, including an annotated bibliography.
COURSE LOGISTICS

This is a hybrid course consisting of an intensive 2 day workshop (15 hours) followed by ten weeks of on-line classes (30 hours), and culminating in the installation and programming of the Invisible Odysseys Exhibition at the VT Folklife Center in February 2012.

Session 1: Wednesday, August 17, 2011 9:00-4:30. Treleven Farm, New Haven Vermont

The Migrant Experience in Vermont 

The Invisible Odysseys Project (the hidden made visible)

Presentation and viewing of the art works: Panel discussion by worker/artists about their experiences and sculptures.

Detailed presentation of the Invisible Odyssey Project by Sculptor B. Amore

How-to session by Ethan Mitchell and Naomi  Wolcott-MacCausland. Putting together the sculpture kits, engaging reluctant artists.

Lunch Food provided by a farm worker artist.

Translating the work into the classroom: the experience of the Lincoln School creating “internal/external” boxes. 

Status of the migrant farm worker experience in Addison County.

Helping students talk with parents about controversial subjects.

Using a place based phenomenon as the core of an educational inquiry.

Overview of the course and requirements by Cheryl Mitchell

Participatory Project: Participants will begin a rough plan for the development of their own depiction of emotional journeys. This can be done individually or in groups.

Assignment: Finish reading the Invisible Odysseys text and review the bilingual handout that was developed for workers describing the project.
Session 2: Thursday August 18, 2011 9:00 – 3:00 Vermont Folk Life Center, Middlebury Vermont.

Use of the Personal Narrative to elicit information and emotional content.  Presenting the Personal Narrative for Public Education
Overview of Ethnographic Research  Greg Sharrow

Review of the narratives in Invisible Odysseys, issues in safety and translation

Combining Visual art and narrative: The Golden Cage Experience

Making this real in the classroom (the Vergennes Experience)

Practice with interviewing

Lunch Break 

Other forms of Documentation 


The Silenced Voices Project


Turning Return to Sender into theatre


The New Neighbors Project


Mapping the physical and emotional landscape

Issues in Dramatization of emotionally charged material: Lindsay Pontius.

Individualizing the work for home school students or capstone projects.

Preparing a draft course content integration outline for the fall semester.

Identifying specific needs for follow-up mentoring.

Please note that sessions 3-13 are on-line. Support from an identified mentor will be available in addition to the course work. Most of the required readings and resource materials will be posted on the course site. Participants should be familiar with using on-line course technology before these sessions begin. Contact the instructor if you need assistance.
Session 3: 

Historical Back Ground and National Context

Assignments: Watch the film: The Other Side of Immigration and respond to the prompts on the discussion board.

Session 4:
Sharing you draft semester plans with colleagues
Each participant will post the current version of their draft plan and will comment on the postings of at least two other colleagues.  Please identify the age or grade of student you are working with, what you envision as the guiding questions for their exploration, and the integrated arts approach you imagine using to expand their knowledge and experiential base.

Session 5:

Deepening local knowledge and place based education.

Read and respond to the David Sobel article

Read the Article by Susannah McCandless

Interview a colleague or community member who is aware of the current situation in Addison County (or the county in which you work).

Session 6:

Exploring the Immigration Experience

Review one or more of B.Amore’s Immigration Installations

Post a short reflective essay on the immigration experience of your own family of origin.

Create a set of prompts to help your students explore the experience of their families.

Session 7:

Exploring Issues of Otherness and Belonging

Select a poem, short story, or video that resonates with you about these issues. 

Post it for your colleagues and pose a provocative question that it raises for you.

Translate this question/resource into a format that you can use with your students.

Session 8:

Assessing progress engaging our students

Write a short paper on the status of your project (3-4 pages).

Post it with queries about 2 or 3 ways you might like to have support from your colleagues (this could be questions, requests for additional resources, invitations for shared work…)

Respond to at least two other colleague postings, making sure that every one is responded to at least once.

Session 9:

Integrating the visual arts into the curriculum

Review Invisible Odysseys and the work produced by the Lincoln School

If your students are pursuing this approach, write a brief reflective essay on how you incorporated it into your regular curriculum.

If you are using another approach, respond to two colleague postings with suggestions and include a short reflection on how the work in your own genre resonates.

Session 10:

Integrating personal narratives and ethnographic research as an educational tool

Review the 3 articles from Greg Sharrow (posted on the course site).

If your students are pursuing this approach, write a brief reflective essay on how you incorporated it into your regular curriculum.

If you are using another approach, respond to two colleague postings with suggestions and include a short reflection on how the work in your own genre resonates.

Session 11:

Integrating theatre into the curriculum

Read either Return to Sender or Devolver al Remitente
Review the way Alice Leeds and Dana Yeaton helped students translate this into a personalized theater piece about what they had learned.

Attend a presentation by the New Neighbors Project, watch the video, or invite them to your school for a presentation.

If your students are pursuing this approach, write a brief reflective essay on how you incorporated it into your regular curriculum.

If you are using another approach, respond to two colleague postings with suggestions and include a short reflection on how the work in your own genre resonates.

Session 12:

Documenting your work and the work of your students

Post your annotated bibliography and a brief summary of the work that was done in your class.

Submit a draft presentation of the way you plan to have yourself or your students present this work. 

If you are planning to have this work be part of the programming of the Invisible Odysseys Exhibition, please describe the support you will need (ideal location, publicity, presence of faculty…) At the current time we are expecting to have window space for visual projects at several downtown Middlebury locations, presentation opportunities at several sites such as the Town Hall Theatre, Ilsley Library Community Room, Vermont Folk Life Center, and Community Access Television.

Session 13:

Sharing final projects.

There will be a series of asynchronous events, as planned in Session 12.

Each participant is expected to attend and post comments on the presentations of at least 2 colleagues.

Final Celebration: All participants and their students and parents will be invited to the opening reception of the Invisible Odysseys Exhibition at the Vermont Folk Life Center. Date TBD
ACADEMIC HONESTY POLICY:
As a community of scholars, the administration, faculty and students of Castleton State College expect all to maintain the highest integrity in scholarly work. All tests, papers, assignments, and projects, must be the work of the individual or group assigned. Any work that is not original must be properly credited or it is plagiarized. Any violation of academic honesty will be considered cheating and will be dealt with accordingly by the individual. More information at:

http://www.castleton.edu/campus/StudentHandbook/pages6-43,pdf
GRADING:
· Attendance and participation at workshops     25%

· Posting to the on-line discussion group

25%

· Annotated Bibliography



25%

· Course Project




25%
